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Mamoulian, Rouben, 48 
Man & Woman & Animal (Mann & Frau & 

Animal), 254 
Mandala, 72 

Mandela, Winnie, 158 
Mandelbaum, Juan, 155 
Mangolte, Babette, 399, 400, 405, 413 
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William T. Wiley, [85, [86, [90; on Steve 
Reich, [85, [88; on the Take Off collabora­
tion, 190- [93 ; "There is beauty in decay," 
194 

Nelson, Oona, [83, [86, [88-[89, [94 
Nelson, Robert, [82, 183, [84, [85- 186,250 
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Peters on, Sidney, 14, 20, 23, 26, 34 
Phenomena, 65 
The Philippines Adventure: see Making Light 

of History: The Philipines Adventure 
Philippines "underground" cinema, 4, 

165- 169 
Phonograph, 394 
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Pratley, Gerald, 314 
Pratt Institute, 325, 329, 334 
Die Praxis der Liebe: see The Practice of 

Love 
Pressberger, Emeric, 424 
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Richter, Hans, 22, 26, 46, 66, 70, 263 
Riddles of the Sphinx, 8, 253, 407 
The Right Stuff, 12, 67,83- 84 
Riley, Terry, 185 
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Robeson, Paul, 43, !O8, 114, I I7 
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Rocky, 62 I 
Rodionov, Alexei, 423 
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Rolls: 197 r, 125, 309 
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Rosenthal, Alan, 56, 134, 137, 161 , 164 
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Rossellini , Roberto, !O5 
Rossen, Robert, 339 
Rothschild, Amalie, 126 
,Roud, Richard , [6 
Roulement, Rouerie, Aubage, 218,224- 225, 

227 
Rowley, R. William, 163- 164 
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Rue des Teinturiers, 219- 220,221 , 229, 231, 

232, 234,236 
Riihm, Gerhard, 256 
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Film, 65 
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Sa-f-Gu, 198, 2 [7 
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S'Aline's Solution, 293- 299 
Samadhi, 65, 76, 86 
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Sankofa, 123 
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Santa Claus Parade, 3 I 5 
The Saracens, 373 
The Saragossa Manuscript, 404- 405 
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Saturday Afternoon Blood Sacrifice, 363- 364, 

369, 37 1, 381 
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Schible, Step hen, 127, 142, 144 
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Schwartz, David, 391 
Schwechater, 348-349 
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Seize the Time, 200 
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Serene Velocity, 28, 227,232,377 
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Shoah, 212, 378 
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Sloan, William, 49, 50, 202 
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363, 366,370,371- 376,384,393 
Smith, Judy, 201- 202 
Snow, Michafl, 37, 227, 257, 321 ,403 
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Solomon, Phil, 363 
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Sonic Outlaws, 150,175- 180 
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Sorin, Ellen, 201- 202 
The Sorrow and the Pity, 2 I 1-2 I 2 
Souls of Sin, 43- 46 
The Sound and the Fury, 28 
Southwark Fair (The Impossible: Chapter 
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, Spielberg, Steven, 305, 378 

Spitz, Dr. Rene A., 367 
Squires, Buddy, 25 I 
Stadkino Theater (Vienna), 284 
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Standard Gauge, 358 
Stapp, Philip, 14 
Star Spangled to Death, 363- 364, 366, 

367- 369,370- 371,376,381,384 
Star Trek: The Motion Picture, 83 
Stauffacher, Frank, 36, 66, 68 
Steiger, Rod, 41 
Stein, Edwin, 370 
Stein, Gertrude, I I 

Steiner, Ralph, 227, 242, 263 
Sterritt, David, 284 
Stevens, George, Jr., 48 
Stewart, James, 331 
Stieglitz, Alfred, 247 
Stiles, Kristine, 324, 337 
Stojanovic, Lazar, 55, 56 
Stone, Melinda, 180 
Stone, Oliver, 40 
Stoney, George, 166, 168, 170 
Strand, Paul, 263 
Strider, 403 
structural film, 158, 189, 232, 246, 364, 38 I, 
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Study of a River, 242, 249- 250 
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Sudre, Alain-Alcide, 4, 218, 223- 224, 238, 

239 
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378- 380,388 
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Surrealism, I 12, 187, 376 
Svankmajer, Jan, 263 
Swinton, Tilda, 399,419,420,423,424 
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41-42,49-61 
Syvilla: They Dance to Her Drum, 300 
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Tahimik, Kidlat, 168 
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212- 21 7 

Takagi, J. T., 203 
Takanga, Barbara, 2 I 7 
Takeda, Miyuki, 126- 127, 129, 131- 135 
Takemitsu, Toru, 74 
Take Off, 8,181 - 182,183,190- 193 
Talbot, Dan, 3 I 
Tapp und Tast Kino: see Touch Cinema 
Tarkovsky, Andrei, 263, 417 
Tarr, BeIa, 263 
Tati, Jacques, 402 
Taubin,Pun~ 393-394 
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Taylor, Clyde, 110 
Teach Our Children, 202 

Tears, Laughter, Fears and Rage, 399, 424 
Thanatopsis, 3 1 I 

Theatreofmaterial, 285- 286 
Third Avenue El, 367 
Third World Newsreel, 4, 196, 202, 203, 205, 

214 
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Thomas, Sian, 417 
Thoughtforms, 85 
3-D, 30, 70,160- 161,229,231,316,364, 

376-377,386- 391,396 
360 Degres du Zodiaque Illustres par I 'Image, 

266-267 
Thriller, 253,398- 399,406-410,420,425- 426 
The Tibetan Book of the Dead, 77 
The Ties That Bind, 358 
Time Being, 183, 194 
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376- 377,380- 384,388,390 
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To Sleep with Anger, 107, 116, 119, 121- 123 
Touch Cinema (Tapp und Tast Kino) , 254, 257, 

259, 260 
Les Tournesols, 219, 236, 239 
Townsend, Robert, 105 
Tracy, Don, I 5f 
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Transmutation, ;68 
"trash film," 104, 363- 364 
Treatise on Drivel and Eternity: see Venom 

and Eternity 
Trinh T. Minh-ha, 300,415 
Trollstenen, 183, 193 
Truffaut, Fran90is, 65, 403 
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Tscherkassky, Peter, 284 
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l suchimoto, Noriaki , 130 
Turim, Maureen, 361, 391 
Twain, Mark, 17 
Tweety Pie Award, 335 
Twice a Man, 375 
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200[: A Space Odyssey, 84 
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Two Wrenching Departures, 8,371,375- 376, 
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Tyler, Parker, 25, 27 
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Urania (Vienna), 17 
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Van Gogh, Vincent, 236 
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400 
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von Sternberg, Josef, 372- 373 
von Stroheim, Erich, 372- 373 
Vortex Concerts, 66, 71 - 76, 81 
Vremena Goda: see The Seasons 

Wadia, Riyad, 180 
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Walpole, Horace, 17 
Waiters, Anne, 322 
Wang, Wayne, 216 
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Warhol, Andy, 166, 334, 364, 367, 403 
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Waters, John, 364, 367 
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Watt, ran, I 10 
Wavelength, 227,232,403 
We (My), 94, 96- 98 
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Wees, William C., 66, 325 
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Weibel, Peter, 253, 254,259,261 
Wells, H. G., 17, 30 
Werker, Alfre4 L., 46 
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216 I 
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der Mensch eine Frau), 257 
When It Rains, J 07 
White Flower Passing, 209 
Whitman, Wait, 17 
Whitney, James and John, 14,67,70,87- 88, 

321 
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York), 388, 39 I 
Who Framed Roger Rabbit?, 346 
Who Killed Vincent Chin?, 197- 198, 209- 212, 

21 4- 216 
The Whole Shebang, 384 
Widl, Susan, 254 
Wiene, Robert, 264, 292 
Wiener Dichtergruppe, 256 
Wiener, Oswald, 256 
Wilenski, eli (Eli Wilentz), 20 
Wiley, Dorothy, 182, 185- 187, 190, 194 
Wiley, WilliamT., 182, 184, 185-186,250 
Williams, Heathcote, 406, 422 
Winchester '73. 326, 330-33 I 
Window, 376- 377 
Window Water Baby Moving, 125, 182, 187, 

188,367 
Wings, 321 
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Wise man, Frederick, 125 
The Wizard ofOz, '76 
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Wollen, Peter, 8, 253, 352, 407 
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Poudre), 264, 265, 269 
The Woman s Film, 201- 202 
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Wong, Victor, 216 
Wood, Sam, 376 
Woolf, Virginia, 401, 419- 420, 421, 426 
Worden, Fred, 391 
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The Wretched of the Earth, 213 
Wright, Basil, 17 
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Yasui, Lise, 131, 132, 133, 134 
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198,212,216 
Yokota, Hiroshi, 144- 146 
Yokozuka, Koji, 144 
Youngblood, Gene, 65- 66, 71 
Yuki Yukite Shingun: see The Emperor sNaked 
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Yukteswar, Sri, 79- 80, 90-91 
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Zane, Billy, 419 
Zanuck, Daryl, 45-46 
ZDF (Zweites Deutsches Fernsehen), 119, 
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ings 
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Zia, Helen, 210 
Ziegler, Isabel, 109 
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