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KQED (San Francisco), 87 
Kracauer, Siegfried, 24 
Kramer, Edith, 195 
Kramer, Robert, 20 I, 207 
Kramer, Stanley, 12 
Krazy Kat, 17 
Kren, Kurt, 126,220, 253, 255- 256, 285, 298, 

348, 349 

Index 473 

Kristina s Harbor, 195 
Kristina Talking Pictures, 253 
Kroitor, Roman, 56 
Kubelka, Peter, 1 1,220,253,255-256, 

348-349, 352, 358, 380, 391 
Kuchar, George, 310 
Kuchar, Mike, 310 
Kuri, Yoji, 64 
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tage," 10 1- I 03; on Sergei Eisenstein, 96, 
102 
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The Piano, 423- 424 
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St. Johns University, 380 
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Shapiro, Meyer, 20 
Sharits, Paul, 220, 352 
Shearer, Jackie, 300 
Sheeler, Charles, 247, 263 
Sheppard, Gordon, 65 
Sherman's March, 126 
Shoah, 212, 378 
Shootout with Rebecca, 31 I 

Shub, Esther, 364 
Siegel, AlIan, 197, 198, 202,203- 208 
Siegel, Don, 256 
Silence of the Lambs, 6 
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Stein, Edwin, 370 
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reer, including her collaboration with Chris
tine Choy on Who Killed Vincent Chin?, 
212- 21 7 

Takagi, J. T., 203 
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Third Avenue El, 367 
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Up from Slavery, 104 
Urania (Vienna), 17 
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Van Peebles, Mario, 105 
Varda, Agnes, 16, 30 
Varela, Willie, 163- 164 
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White Flower Passing, 209 
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Whitney, James and John, 14,67,70,87- 88, 
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Wiley, Dorothy, 182, 185- 187, 190, 194 
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188,367 
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